























SYRACUSE, NEW YORK 


February 1912 





LD subscribers of Keramic Studio 
will recall in a former issue an exposi- 
tion of the work of the Kokomo Club 
which was quite unique, being the 
extreme of abstract design. We are 
devoting this issue to another show- 
ing of the work of this club together 
with the clubs from Anderson and 
Wabash, Indiana. While our edi- 
torial table is visited every few days 
with letters from the lovers of the naturalistic on porcelain, 
begging, threatening, or washing their hands of us, meta- 
phorically speaking, because we seem to favor the conventional, 
we feel that it takes some courage, from a business standpoint, 
to fill an entire issue with work of this character, but, if we 
should not have the courage of our convictions, we would have 
no right to be editing the only educational journal of ceramic 
decoration. As a matter of fact, this work 7s somewhat ex- 
treme but we feel that it shows a real seeking for the principles 
of design, and self abnegation in giving up the pretty little 
things in order to find a dignified expression of the beauty of 
rhythm, harmony, balance and good spacing. And the aston- 
ishing thing is that so many in one city, or rather, in three 
cities could be found to work together to the same end. It 
shows an admirable spirit of co-operation which could be 
emulated to great advantage by other clubs. If our readers 
will approach this exhibit, not in a spirit of criticism, but with 
the desire of finding the best in everything, they will find what 
they look for, and that is, an extremely instructive lot of work, 
and what lessons they can draw from it will be according to 
their own personality. Certainly the photographs of the 
finished pieces give a quiet, dignified, restful effect in the main, 
and we cannot help but admire the loyalty to abstract principles 
in contra-distinction to material beauty, and who will say that 
the abstract is not the highest form of art or life, however far 
we may be from appreciation of the same. 


And right here we are going to print a letter just received, 
not only because it shows what the editor has to expect in the 
way of unpopuiarity, but also because it presents an argument 
entirely new in our experience, evidently written in good faith, 
by an evidently nice person, and for the benefit of our readers 
we will answer it here also, though in so doing we may be re- 
peating the many times repeated arguments. But truth can- 
not change and it is difficult to present it always in a new form. 





“I am a teacher of china painting and subscribe to the Aeramic Studio 
for the benefit of my pupils, and would like to tell you what they think about 
it. Although you seem to make it almost a crime, in your editorials, to love 
the naturalistic, I must tell you that they all favor the naturalistic. They all 
do conventional but seem to think there is no artistic talent required to do a 
conventional design, but that it is beyond their ability to design or paint a 
piece of china with a graceful naturalistic design with a soft and shadowy back- 
ground which they never get tired of admiring. Won’t you please give us in 
some of your next Journals, naturalistic and semi-conventional designs ar- 
ranged on tea-sets, jelly jars, plates, cups, ete., same as you do the conventional 
designs, instead of the naturalistic flowers portrayed stiffly on a panel and the 
wash drawings so blurry—you could never make out what they were. It’s the 
arrangement on the different pieces of china that puzzles the student and what 
is wanted. You are tired of the naturalistic, because you have been so long 
surrounded with the very best of it, but you dearly loved it once, and so it is 
with all of us, we want a change; but the student of to-day starts with the con- 


ventional and aspires to the naturalistic. He has grown tired of the conven- 
tional. Trusting that this letter will not annoy you, 
Very truly yours, MRS. A. 8. 

In order to make clear our reply, we will take one sentence 
at a time and dispose of it to the best of our ability. 

We regret that we have given the impression that we 
considered it “almost a crime to love the naturalistic.”’ Per- 
sonally, we love and admire the naturalistic, in its place, we 
love it so much in the nature all about us which the good God 
has created, that we consider that it should not be shamed by 
poor copies, bad imitations, perpetuated in an almost inde- 
structible medium. The place for the “‘naturalistic’”’ in decora- 
tion is not on anything but a flat surface, where the beauty of 
composition can be taken in as a whole, and where the ‘natural 
forms cannot be distorted by the foreshortening occasioned by 
the bulges and curves of a dish. 

The fact that your pupils “all favor the naturalistic” is not 
at all astonishing—so do our children, that is what they under- 
stand best, it takes education to reach beyond that point. 
If they think it takes no artistic talent to design conventionally, 
it is probably because they do not know what good design is. 
Almost anyone can make a poor conventional design but it 
takes study and talent to make a good one, as it also takes 
talent and artistic taste to make a graceful naturalistic study 
in any medium whatever, which one would never tire of admiring. 

We regret that we cannot satisfy your request for natural- 
istic studies adapted to ceramic forms in Keramic Studio; 
believing as we do, it would be against our principles to do so. 
We, however, often give semi-conventional decorations and 
shall continue to do so. You will find an entire issue devoted 
to this style of work in February, 1911. 

Your criticism of the naturalistic studies we give is in 
many cases quite just, but we give the best obtainable. It is 
astonishing how difficult it is to find good studies of the natural- 
istic which can be used for designing, studies which are artistic 
in arrangement as well as faithful to nature. 

As to the final argument, that the taste for the conventional 
in decoration is only a fad, a desire for change, let it be here 
recorded, that apart from the fact that the present taste in 
design has been a steady evolution for the last twelve years, 
the editor, personally, whatever atrocities she may have per- 
petrated in her younger days in the way of rococo and other 
foolish ornament, has never loved or attempted the naturalistic 
on porcelain. 

The conventional in decoration is an effort to express 
symbolically a part of the abstract truths of the beauty of 
nature. One who aspires to the naturalistic can never approach 
the grand total of truths contained in nature, that is the work 


of the Creator alone. 
ih 


In his article on etched gold in July number, Fred. A. 
Rhead mentions the use of Brunswick Black. Some of our 
readers having asked what Brunswick Black was, Mr. Rhead 
writes to us: 

“Brunswick Black is the almost universal title in Kurope for ordinary 
black stove or grate varnish, and I quite assumed that the same title would be 
It is the material invariably used by etchers for ‘‘stopping 
[I use it directly 


used in America. 
out,”’ as it is ready for use, and works smoothly and easily. 
out of the bottle, just dipping in a camel-hair brush,” 
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Mrs. Grace N. Bruner Mrs. Linea C. Souder Miss Effie George 


CLUB 
Mrs. E. E. Russell 


HE Kokomo Keramic Club invited as its guests the 

keramic clubs of Wabash and Anderson to give a tri- 

city exhibit and we are sending you the drawings of some of 

the designs and the photographs of the finished product of 

the three cities, showing the effort of Indiana in Keramic Art. 

The Anderson Club has a membership of twenty-seven, 

the Wabash eleven and Kokomo six. Each member was 
represented in the exhibit with from two to five pieces. 

The designs we are sending are the result of two years’ 
work, all three clubs being under the direction of Miss Myrtle 
Taylor, of Butler College, who uses the text book of Design 
and Composition, by Denman W. Ross of Harvard, giving us 
a regular college course and working from a class room point 
of view. 

We were required to make each piece in black and white 
before applying on china, and for our coloring we used ground 
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Mrs. E. E. Russell 





Mrs. Stella Hoss Mrs. Walter Dixon 


lay and either lustres or ground glazes to envelope the piece 
for final fire. The plates are all in either ground lay or white 
gold with or without outline. 

The Club membership is as follows: 

Kokomo Keramic Club—Mrs. E. E. Russell, Mrs. Grace 
Newell Bruner, Mrs. Stella Hoss, Mrs. Linea C. Souder, Miss 
Effie George, Mrs. Walter Dixon. 

Wabash Keramic Club—Mrs. Myrtle Ammerman, Miss 
Amy Bradley, Mrs. Clara W. Diehl, Mrs. Bertha B. Gribben, 
Mrs. Lulu C. Hutchens, Miss Edna M. McClellen, Mrs. Etta 
M. Smith, Mrs. Grace W. Snider, Mrs. Henrietta F. Vaughn, 
Miss Pear! Williams. 

Anderson Keramic Club—Mrs. J. C. Black, Mrs. W. J. 
Blacklidge, Mrs. M. L. Cromer, Mrs. Alice Eycke, Mrs. W. C. 
Foss, Mrs. Ethel Cromer Forse, Miss Winifred Cain, Mrs. 
W. T. Richards, Mrs. Arthur C. Hill, Mrs. J. H. Winter, Mrs. 
Frank Warren, Miss May Manning, Mrs. E. A. Westerfield, 
Mrs. R. M. Pettitt. 
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WABASH KERAMIC CLUB 





ANDERSON KERAMIC CLUB 
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BOWL 
Mrs. E. E. Russell 


IRST Fire—-Outline in Royal Blue. 
Second and Third Fires—Leaves, stems, 
centers and lower part of flowers painted and pounced 
in equal parts Banding Blue and Deep Blue Green. 


v 
EXHIBITION NOTE 


Exhibition of the Buffalo Society of Mineral 
Painters will be held at Hotel Iroquois, March 26, 
27, 28, 10 a: m. to 10 p. m. 


KOKOMO, KERAMIC CLUB 
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CAPE JASMINE—ALICE WILLITS DONALDSON 


Flesh; the stems are Violet and a little Blood Red. 





IRST Fire—Outline design carefully with Grey for Flesh 
and fire. Second Fire—Oil leaves with special oil very 
thin and dust with Pearl Grey three parts, Apple Green, 
one part, Shading Green, one part. The blossoms are 
painted in with a thin wash of Yellow toned with Grey for 





Treatment by Jessie M. Bard 


Third Fire—Wash in background Yellow and Grey 
for Flesh for the light washes and Apple Green and Grey 
for Flesh in the deepest tones; retouch flowers on shadow 
side if necessary with same colors used in second fire. 
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GREEN BOWL—ALICE ANTRIM EYCKE 


ANDERSON 


— 


BROWN BOWL (Page 228) 
Mrs. Ethel Cromer Forse 


ROUND lay background with Auburn Brown for first 
fire. 
Second Fire—Repeat same to secure very dark tone. 
Third Fire—Envelop entire vase in heavy coat of Yellow 
Brown Lustre. 
Entire vase outlined in Finishing Brown. 


°° 


GREEN BOWL 
Alice Antrim Eycke 


IRST Fire—Groundlay design in Miss Mason’s Grey 
Green. 

Second Fire—Cover entire bowl with Miss Mason’s 
Green Glaze. 
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PLATE—GRACE NEWELL BRUNER 





Entire design in silver. 


PLATE—EFFIE GEORGE 





Design in silver outlined in black. 


KOKOMO KERAMIC CLUB 
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SILVER TANKARD 


Mrs. Grace Bruner 


IRST Fire—Paint in black outlines and fire. Sec- 
ond and Third Fires—Design laid in white gold. 
Fourth Fire—Go over black lines. 








KOKOMO KERAMIC CLUB 











HERAMIC STUDIO 215 











TEAPOT—EFFIE GEORGE 
KOKOMO KERAMIC CLUB 





VASE 
Mrs. Bertha B. Gribben 
IRST Fire—Groundlay entire vase in Dark Green, wipe out 


background. 
Second Fire—Groundlay entire vase in Empire Green. 
Third Fire—Groundlay entire vase with Banding Blue. 
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PITCHER 
Mrs. Etta M. Smith VASE 
IRST Fire—Structural lines ground lay in Auburn Brown. Miss Edna M. McClellen 
Second Fire—Envelope entire vase in Yellow Brown IRST Fire—Draw in design and outline in Fry’s Black. 
lustre. Second Fire—Ground lay large panels in Grey Green. 
Third Fire—Envelope entire vase in Yellow Brown Lustre Third Fire—Design lay in with White Gold. 
and wipe out design and space between double structural lines. Fourth Fire—Outline with Fry’s Black. 


WABASH KERAMIC CLUB 
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JAR— E. A. WESTERFIELD 


SALAD BOWL 
Maybell B. Foss 
IVIDE bowl in seven parts. Draw in design with India 
ink. 
First Fire—Ground lay design with Grey Green. Bands 
and listel in Grounding Green. Cover entire design with 


Green Glaze. 
e 


THREE BERRY AND TWO LEAF PROBLEM ON STEIN 


Lucia M. Manning 


IRST Fire—Outline with Higgins’ ink. Ground lay 
entire surface with Grey Green and wipe out berries 
and background. 

Second Fire—Paint berries with a light wash of Pompa- 
dour mixed with a little Yellow Brown. Paint bands at top 
and bottom and stems with Shading Green mixed with Grass 
Green. Paint background and handle with liquid bright gold. 

Third Fire—Cover liquid bright gold with white gold. 
Outline with outlining black. 


x 


CALIFORNIA GRAPES 
Margaret D. Lindale 
UTLINE design carefully with Brown Green then fire. 
Second Firing—Paint leaves with Brown Green, Shad- 
ing Green. Stems with Apple Green and Violet. Grapes 
with Blood Red and a little Ruby. Some of the grapes take 
a green tinge; for these use an Apple Green Violet. 

Third Firing—Paint in background with Apple Green, 
Yellow and a little Grey for Flesh. Touch of Purple with 
Blood Red and Violet. The leaves are strengthened with 
same color used in second firing. Vein leaves with Shading 
Green. 


x 


STUDIO NOTES 


Mrs. Verena J. Hulette and Mrs. Maude McPherson Hess, 
teachers for the Railsback-Claremore Co., will exchange 


SALAD BOWL—-MAYBELL B. FOSS 


studios for six months, Mrs. Hulette taking the one at Seattle 
and Mrs. Hess going to the Los Angeles studio. Both ladies 
have established an enviable reputation, not only as artists, 
but thorough teachers as well. Mrs. Hess will commence 
teaching about January 16th and Mrs. Hulette the Ist of 
February. 

A neat little catalogue has just been received from Miss 
Gertrude Estabrooks, of Chicago, IIl., with a list of different 
color studies and designs which she has for rent and also calling 
attention to her little booklet on water color painting. 








STEIN—LUCIA M. MANNING 


ANDERSON KERAMIC CLUB 
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TEA CADDY, THREE BERRIES AND TWO LEAVES-—LILLIAN B. RICHARDS 


ERRIES in Brown Pink. Leaves, stems and narrow Lid, knob and band in White Gold. Berries in Brown 
bands in Empire Green. Background back of design Pink. Background, Grey Green. Entire composition out- 
two coats of Hasburg’s White Gold. Large panels Grey Green. _ lined in Black. 
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PLATE—MRS. E. E. RUSSELL 
Entire design in silver. Black outline. 
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PLATE—LINEA C. SOUDER 


Entire design in silver. | 
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BELLEEK BOWL 


Mrs. Stella Hoss 
IRST Fire—Trace in design and outline in Black paint. 


Second Fire—Ground lay large panels in Neutral Yel- 
low Dark. 


Third Fire—Smaller panels ground lay Yellow Brown 
light. 


Small dark spots in center Yellow Red. Larger spots 
in circle Old Ivory. 


Fourth Fire—Go over outlines. 





TRUMPET FLOWER 


| E., N. Harlow 
UTLINE the study carefully with Black. Tint entire 


surface with thin wash of Albert Yellow; paint leaves 
and stems, calyx and buds with Grey Green; Blossoms with 
thin wash of Yellow Red and Pompadour; stamens Yellow Brown. 

For the second fire, wash over the reds and greens with 
a thin wash of Pearl Grey. Retouch the outline, if neces- 


sary, being careful that the lines possess character and ex- 
press the vigor of the plant. 























BELLEEK BOWL—MRS. STELLA HOSS 
KOKOMO KERAMIC CLUB 
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TRUMPET, FLOWER—E. N. HARLOW 
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BOWL 
Mrs. Linea C. Souder 


IRST Fire—Trace in design, outline in Black paint 

and fire. 

Second Fire—Envelope entire bowl in Lemon 
Lustre. Wipe out margin around design and leave 
white. 

Third Fire—Paint and pounce leaves, buds and 
circle in flower with Yellow Brown. Small circle in 
center of flower, Yellow Red. Band on top and border 
on inside bowl, goid. 

Fourth Fire—Outline in Black. 





KOKOMO KERAMIC CLUB 








AHERAMIC STUDIO 


























¥) 


MONKEY FLOWER—ALICE W. DONALDSON 


Flowers are Violet No. 2 and Deep Blue Green shaded with Royal Purple. The leaves are Shading Green and Violet. 
Stems Blood Red and Violet No. 2. 
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VASE 


Mrs. Walter J. Dixon 


IRST Fire—Draw in design in black outline 
and fire. 

Second Fire—Paint and pounce entire vasc 
in equal parts Yellow Green and Dark Green. 
Wipe out rose and leaf. 

Third Fire—Envelop entire vase in Deep 
Blue Green and Banding Blue, equal parts. Wipe 
out roses. Paint roses in Brown Pink. 

Fourth Fire—Outline in Black. 
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PLATE—MRS. WALTER DIXON 


Entire design in silver. 
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ICE TUB—MRS J. H. WINTER 
Background white. Design gold with black outline. 
ANDERSON KERAMIC CLUB 
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INDIAN BOWL 
Mrs. Luella Larmore Blacklidge 


IRST Fire—Design painted in with Fry’s Black on both 
outside and inside of bowl. 

Second Fire—Dark part of bowl on outside ground lay 
with Yellow Red. Dark part of bowl on inside ground lay 
with Yellow Red and powdered with Blood Red. 

Third Fire—Light part on outside and light band on in- 
side painted with Albert Yellow and dusted with Yellow Brown. 

Fourth Fire—Strengthen all lines and top edge with Fry’s 
Black, bottom of bowl inside painted and pounced with Ivory 


Yellow. 
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BROWN BOWL—MRS. ETHEL CROMER FORSE 


ROSE PANEL—-RHODA HOLMES NICHOLLS 
(Supplement) 
Treatment by Jessie M. Bard 


IRST Firing—Use a thin wash of Blood Red for roses, a 
little Yellow Brown with Blood Red in the shading; 
leaves, use Moss Green, Shading Green and Brown Green; 
for background use Lemon Yellow, Violet No. 2 and Brown 
Green. 
Second Firing—Use Rose for the roses, for shading in the 
rose use a little Violet with the Rose; use the same coloring 
for leaves used in first firing. 


WATER COLOR 
Rhoda Holmes Nicholls 


Although this study of roses was painted with body color 
or Chinese white mixed with the colors on a tinted paper, 
there is no reason it should not be painted on the ordinary 
water color white paper. The effect when reproduced is 
similar. In reality the body color is a little rough in the 
lights. 

The roses should be first drawn with Alizarin Crimson 
and white; the leaves with Cobalt Blue. Start the painting 
with the first rose, using White, Vermilion, Alizarin Crimson, 
Cadmium Yellow and a little Hooker’s Green No. 2. The 
white will be used more or less with all colors in the roses, but 
in the leaves, which are painted with Hooker’s Green No. 2, 
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Alizarin Crimson, a little Burnt and Raw Sienna, the white need 
not be used unless the color varies very much from the back- 
ground or is much lighter and brighter, as in the stems and 
veining of the leaves. A thin film of white, warmed up with 
Yellow Ochre and Alizarin Crimson and greys made from 
Belleek and Cobalt will be sufficient to cover the background, 
the color of the paper forming a basis to work on. 

In using Chinese white it is difficult to keep it from looking 
chalky so the white must always be warmed with a little Yel- 
low. Care must be taken not to paint when the washes are 
beginning to dry as they darken a little but dry out later paler. 


x 
ANSWERS TO CORRESPONDENTS 


Ii. A. J—The Royal Doulton ware requires a very light fire, a littye 
lighter than for the Belleek. 

G. D. B.—Unfluxed gold is the only kind that can be used over color. 
The color must be fired. Possibly you do not apply the gold heavy enough. 
It is best to put on two applications. It is always best to wipe out the color 
whenever you can. 

L. L. Me.—It would be best to oil the vase and dry dust the coloron. Use 
the same mixture and add ivory glaze to keep it the proper color as the dry 
dusting would be darker than your painted color. You cannot use the gold 
successfully. 

F. D.—The enamels for metal are different from those used on china 
and a special kiln is also necessary, though some kind of enamels can be ap- 
plied without being fired in a kiln. Metal work and jewelry by Wilson is a 
very good book on the subject. Yes, ordinary silver and gold pieces will 
stand firing. 

I. E. H.—If your tint is a dark one, that is probably the cause of vour 
trouble; gold is only satisfactory over a light tint. It is always best to clean 
out the color for the gold when it is possible. 

A. 8.—The best black to use for outlining is M.& H. Outlining Black. 
This comes in a tube ready mixed and should be thinned with ‘‘Garden 
lavender oil.”’ <A little Dresden thick oil or fat oil of turpentine is best for 
mixing the powder color. The outline chips off if applied too heavy. Yes, 
you can use all blacks for outlining but some are better than others. Roman 
gold will burnish over the lustre. White or yellow lustre should be applied 
over the iridescent lustre to hold it. Fry’s Special oil is used for the dry 
dusting. To obtain two parts of one color and one of another, put out two 
piles of equal size of the one color and one pile of the same size for the color 
with one part and the remaining color is one-fifth as much as any of the other 
piles; if the color is to be dry dusted on it is only necessary to rub it through 
thoroughly with the palette knife. Fat oil of turpentine is as good as thick 
oil for mixing raised paste. Use either a damp piece of cotton or a little 
alcohol on a very small piece of cotton which has been tightly rolled on the 
end of a pointed brush handle. | 











DETAIL OF BROWN BOWL—MRS. ETHEL CROMER FORSE 
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(Treatment page 212) 






































